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WATSON'S ABT JOUKNAL. 



injustice. Take, for instance, the case of the 
Vice-President of the Academy, who exhibits 
four . different pictures, every one of which 
is hung upon the "line," in many cases to 
the exclusion of meritorious • works. The 
President's large landscape by no means 
deserves the prominent position it occupies 
upon the Academy walls, if any at all. Mr. 
Hicks' "Dr. Kane" could with advantage 
change places with Mr. Powell's "McClel- 
lan." Many more instances are there, but it 
is needless to recapitulate them here; they 
have been often and bitterly enough com- 
mented upon already. Let us, then, let 
them rest and hope for better things in the 
future. 

"Do we not want stronger men in the 
Council?" " Ay, there's the rub. " You do 
want stronger men, gentlemen, and have but 
to look carefully among your ranks to find 
them. Some there are in the Council of the 
present year: Whittredge, Johnson, Rogers, 
Elliot, Colman, and McEntee, but these are 
but a handful of wheat amidst a bushel of 
chuff. The remedy is in your own hands ; 
such of you as have a vote in the manage- 
ment of the Acadomy; with you rests the 
power,, the duty, to oust the machines of 
routine and put in their places strong, vigor- 
ous, energetic men. If this is not done, 
with you rests the fault, the ignominy. With 
you the blame; upon your heads must fall 
the storm of iudignation, not upon those of 
the Council, who, having got their places, 
ir ill stick to them. The eyes of the American 
art world is upon you; look to it you do your 
duty ! Unfalteringly, unhesitatingly, cast- 
ing aside nil feeling of personal friendship, 
nml working only for the lasting good and 
honor of art ! 

The present exhibition closes on the Fourth 
'of the next month. The Academy doors are 
tompen again in the Pall. To what shall they 
open V The continuance of the old system, 
or £ho beginning of a new era ? Ah era 
which shall have for its watchword, "Art, 
Justice, Energy and Perseverance. " Make 
your choice, members of the National Aca- 
domy. Two paths lie beforo you; one wide, 
open, easy, and leading to obloquy and dis- 
grace. The other narrow, tortuous, difficult, 
and leading to honor and fame. Make your 
choice, mid according to that choice shall 
you be judged in aftor-time by the world Of 
art that is to come ! 

PAIiETTA. 

MATTERS THEATRIC. 



The historical case of Miss Flora McFlim- 
sey, who had "nothing to wear," sinks into 
utter insignificance by the side of that of the 
critic just at present who has "nothing to 
write about." Seldom has there been such 
an utter dearth of novelty in the theatrical 
market, 



This~is the attractive programme of the 
last week. 

At the French Theatre, the Arabs tumble. 

At Wallack's, Daniel Bryant dances. 

At the New York Theatre, the Worrell Sis- 
ters do ditto. 

At the Olympic, "Treasure Trove" is 
turned up for the last time this evening. 

At the Broadway Theatre, Miss Lucille 
Western has been delighting the great un- 
washed by her, to say the least, vigorous 
personation of Nancy Sykes, in that most 
revolting of all plays, " Oliver Twist. " 

Meantime patriotic young America is in- 
vesting its spare coppers in those inventions 
of the evil one, fire crackers and torpedoes ; 
to say nothing of pistols, cannons, and gun- 
powder. Truly the Fourth of July is a fine 
day for patriotic young America, it may blow 
off its fingers, and possibly by some lucky 
chance kill itself; but then these are but 
harmless amusements and should be encour- 
aged by all right-minded and patriotic heads 
of families. 

Shugge. 
m — n 

(From cho London Musical World.) 

THOUGHTS AND SPECULATIONS, 



BY BOBEKT SCHUMANN. 

And now a few words on something nobler i 
— a thing to bring a man into tune again ! 
with faith, and hope, and love of his kind— j 
under the shadow of which; the weary soul 
may rest as under a palm-grove, and sec the 
glowing landscape spread at his feet ; I mean 
the St. Paid of Mendelssohn, a work of the 
greatest purity, the offspring of peace and 
love. It would be a mistake, besides being 
unfair to the composer, to compare it, even 
remotely,' to the oratorios of Handel or Bach. 
They are alike just as much as all kinds of 
sacred music, all churches, all pictures of the 
Madonna are alike : but Bach and Handel 
had reached maturity when they began to 
writo, whereas Mendelssohn was still a mere 
youth. The work of the young artist whose 
imagination is overflowing with graceful im- 
ages, and to whom life and. the future are 
still full of charm, cannot fairly be com- 
pared with a work of an earlier and severer 
period, by one of those divine masters who, 
from their seats among the stars, looked back 
over a long and hallowed life. 

I have already spoken at length of the 
general treatment of the subject, of the 
adoption of the cJioral from the old oratorios, 
of the distribution of the choruses and solos 
among the actors and spectators, and of the 
characters of the several personages. It has 
been rightly remarked that the chief draw- 
backs to the general effect of the work ore 
to bo found in the first half ; that the subor- 
dinate part of St. Stephen, if not absolutely 
throwing St. Paul into the background, di- 
minishes his importance ; that Saul is pre- 
sented more in the character of a convert 
than of a converter ; also that the oratorio 
is too long and mightSvith advantage be di- 
vided into two. A most inviting subject for 
the critics is the poetical manner in which the 
appearances of our Lord are treated (by a 
chorus of trebles and altos) ; but surely such 
speculations only spoil the idea, while it 
would be impossible to wound the com- 



poser's feelings more easily than in this, 
ono of his most beautiful inspirations. To 
my mind nothing can be more appropriate 
than to present God as speaking with many 
voices, and revealing His will through a choir 
of angels ; just as in painting, His presenco 
is indicated more poetically by cherubs 
hovering in the upper part of the picture 
than by the. representation of an old man, or 
by the so-called sign of the Trinity, &c. 
Where the reality is unattainable, it' is surely 
allowable to use the most beautiful symbol 
within reach. It has also been objected that 
some of the chorales in St. Paul lose their 
simple character by the ornaments with 
which Mendelssohn has adorned tliem. As 
if chorales were not just as well adapted to 
express joy and confidence as earnest suppli- 
ciation ! as if there were not every difference 
between such a choral as " Sleepers, wake," 
and such another as "In deep distress ;" or 
as if a work of art had no purpose to fulfil 
beyond those of a parish choir ! Then, agoin- 
people wanted to make out that St. Paul -wax 
not even a "Protestant Oratorio," but only 
a "Concert Oratorio," which suggested to 
some wag the happy middle course of calling 
it "a Protestant-concert-Oratorio." - 

It is always possible to make objections, 
and even plausible ones, and the industry 
of the critics deserves every respect. But 
granting all that can be said, how much there 
is in the oratorio with which the most capti- 
ous can find no fault ! Besides its ruling 
spirit, the deeply religious feeling which 
pervades it, consider the masterly way in 
which, from a musical point of view, every 
situation is brought out, the uninterrupted 
flow of noble melody, the intimate con- 
nection of words and sounds, speech and 
music, so that the whole thing seems actually 
embodied before you ; think of the grace' 
which it breathes throughout, the admirable 
grouping of the characters, the endless 
variety of colour in the instrumentation ; 
realize its perfectly mature style, and play- 
fid mastery over all forms of composition, 
and then say if there is any cause to be dis- 
contented. 

I have only one thing to add. The music 
of St, Paul is, on the average, so easy to un- 
derstand, so popular and so effective, that if 
almost seems as if the main idea of its com" 
poser throughout had been to interest the 
public. Now, noble as this aim undoubtedly 
is, it may, if indulged in, rob his future com- 
positions ■ of that power and inspiration 
which is found in the works of those who, 
regardless of either aim Or limits, gave them- 
selves up singly to their great subject. 
Lastly, it must not be forgotten that Beeth- 
oven wrote a Mount of Olives as well as- a 
Missa Solennis; and bearing this in mind, 
we may well believe that as Mendelssohn the . 
youth* has written a fine oratorio, Mendelsr 
sohn the man will write another that shall 
be still nobler.* Till then let us be content 
with what we have, and profit from it, and 
enjoy it. 

A PANTOMIME IN FLORENCE. 



Cornelius O'Dowd ascribes the decline 
of the public interest in the contemporary 
drama to the comparative tameness of its 
characters and plots, when viewed by the side 
of the real actors and events in the political 
life of the present day. If it be true that 
the grand events of liis national story only 
quickened an Athenian's relish for The 



* A propheoy sinoo fulfilled laths istya/i. 



